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FIU Religious Studies Department - Course Syllabus Spring 2008
REL 3998 Rhythms of the Sacred – fully online

Instructor:  Kelley Flannery Rowan 

Religious Studies Dept.: 305. 348 2186     
                           
E-Mail:  kelleyflannery@gmail.com
                                                           
Office Hours:  by appointment

Course Description:  

This course explores the place and power of music in the worlds various religious traditions and the widely held belief in the mystical quality of music.  We will discuss how and why music is used, or not used, in religious services and rituals and the various types of music and musical instruments and their respective religious significance within each tradition.   In addition to music for ritual use, we will also explore religious influences in rock, popular, and classical music, the possibility of music as religion, and why and how music icons can become “gods”.  
Course Objectives:  

The objective of this course is to familiarize students with the worlds various religious traditions, music, music terminology, and how music and religion are interwoven.  Students who do well in the class will be able to recognize music from the different world religions as well as understand the meaning and use behind the music in a ritual context.  Students will also become familiar with the influence of religion in both classical and popular music.  
Readings:  
There are three text books and the readings are listed on the calendar.  There are also readings for some topics that will be posted online in course reserves.
a. Coward, Harold and Goa, David.  Mantra: Hearing the Divine in India.  New York: Columbia Press, 2004.  ISBN: 0-231-12961-0

b. Diallo, Yaya and Hall, Mitchell.  The Healing Drum: African Wisdom Teachings.  Rochester: Destiny Books, 1989.  ISBN: 0-89281-256-7  
c. Beck, Guy ed.  Sacred Sound: Experiencing Music in the World Religions.  ISBN – 10: 0-88920-421-7  ISBN – 13: 978-0-88920-421-8
Assignments:

There is one major writing assignment in this class as well as five short weekly discussion topics and assignments.  Please be sure to read the full description of each assignment as I will expect the questions posed in my paragraph to be answered in your assignment.
Comparative Site Review = 20%
Everyone will need to attend two religious services from two different traditions (Hinduism, Christianity, Judaism, Santeria, Voudou, Neo-Pagan, Other if applicable) and critically examine the music being used, drawing a comparison between the two traditions.  This paper needs to include a discussion of the use of music, what type of music, what instruments, at what points in the ritual the music was used, and the basic understanding of the function of music within the tradition; is it being used to develop a trance state, is it setting a mood, is it for rejoicing, etc.  The paper will be 4 to 5 pages and requires scholarly citations of sources used in your research of the music and religion observed.  Interviews with priests, pandits, rabbis, etc., as well as members of the congregation may be a crucial part of this paper.  Please avoid Orthodox Judaism, Buddhism, and Islam where music is either non-existent or so minimal as to prevent you from being able to write a satisfactory review.  Some Tibetan Buddhist services or events that include music may be acceptable.
Religious Belief in Music = 10%
1 to 2 pages only!  Condense your thoughts if need be to keep it to a maximum of 2 pages

For this assignment you will need to listen to several music examples and decide what type of religion they reflect.  Be sure to cover the most fundamental issues of religion; does the song seems to suggest there is a god?  What type of god, perhaps there isn’t a god in the religion.  Is there a sense of heaven, hell, karma, or none of the above?  What seems to be the focal point; saints, heroes, gods, goddesses, animals, etc.  What is important in this religion; ethical living styles, vegetarianism, refraining from killing, etc.  How and where does one commune with divinity?  Does the music seem to be for praise, thanksgiving, for invoking a spirit or deity, or developing a trance state?  Don’t forget to say something about the music; is there lots of dissonance, highly rhythmic, polyrhythmic, melody only- no harmony, liberal use of dynamics, fast tempo, etc.  If there is music, then obviously the religion doesn’t forbid it, or perhaps it forbids certain types or certain instruments.  Talk about anything else you notice from the song that reflects a world view and the religion.     
Effective Religious Music = 15%
2 to 3 pages 
This assignment again calls for listening to several musical examples.  They will all be music that is based on religious themes or is specifically for religious purposes.  I will give you details about each piece and you should be able to discuss what is effective and what isn’t (this is an opinion paper) about each example and which example you like the best and think is the most effective.  Issues would be things such as use of dynamics, instruments, harmony, thematic material, etc.  Listen and decide whether the composer succeeded in creating a religious atmosphere or mood and whether you feel the music did its job as a tool in helping people relate to a religious theme.  
Creating Your Own Ritual = 15%
2 to 3 pages 
Here you will create your own religion (don’t forget to name it!).  It could be simply your own denomination of a religion that already exists, such as Christianity or Judaism, or something completely new.  How would you use music?  Would you use music or would it be forbidden?  What styles of music would be allowed and what instruments?  When would you use the music in the service and how much music?  What would the music be for; thanksgiving, rejoicing, inducing a trance, bringing on possession, relaxing, celebrating, etc.?  Would you have new music written or be using existing music?  Give at least one or two examples of either the exact music you would use or simply something “like” the music you might use.  If your religion forbids music, discuss the philosophy and reasoning behind this and what it is based on.  Provide some research that proves your point.  Even if there is not music, will there be cantillation or chanting?  Describe how the service will flow and at what point you will interject music, chanting, etc.  If your world view is one of an agnostic, atheist, or humanist, create some sort of event with music that would further human life and cultural awareness and discuss the same points as above.  Perhaps in your ritual religious music is forbidden!
Tests = 25% of your total grade 
There are 3 exams in this class which will total 25% of your final grade.  They are multiple choice and approximately 30 questions.  You will have 1 attempt and 40 minutes to do the exams.   Each exam will cover only the material before the exam but after the last exam.  No exam in comprehensive, they each cover a small section of material.
Exam 1 = Introduction, Africa, Voudou, Santeria, Native America

Exam 2 = Hinduism, Islam

Exam 3 = Judaism, Christianity
Exam 4 = Classical and Popular music

Web Board –Discussion topic 1 = 5%:  Students will need to participate in the discussion topics not only by posting your own comments, but by posting a response to at least one of your classmates postings as well.  This is a chance to get to know your classmates!  The posting remains open only on the days listed, after that it is closed to any further postings.  Be sure you get your comments in on time!


Incomplete Grades: 

CAS reports skyrocketing grades of Incomplete!  Due to an increase in incompletes being given, it will be harder to obtain an incomplete.  You must have completed at least 60% of the class work and been attending class regularly.  There will need to be proof of your hospitalization or other such trauma.  A death certificate will need to presented in the case of immediate relatives (parents, siblings).  Incompletes are not offered for events effecting cousins, grandparents, aunts, uncles, etc.
Here is the policy concerning incomplete grades:

1. Students are only eligible of IN grades if they have completed 60% of the work in the course and if they request the IN in advance (not during exam week).  Professors are still under no obligation to grant requests for IN grades, even if the students meet the above criteria.

2. Students given IN grades MUST NOT re-register for the course.  They must submit the missing work, at which time the faculty will change the IN grade to a regular letter grade.

3. Faculty who give IN grades are urged to make the due dates as short as possible, since the longer the delay in submitting the work, the lower the completion rate and the lower the grades on work that is handed in.  Generally, the due date should be the date the student plans on beginning his/her next classes.  
Academic dishonesty policy:  

Cheating is defined as the attempt, successful or not, to give or obtain aid and/or information by illicit means in meeting any 
academic requirements, including examinations.  Cheating includes falsifying reports and documents.

Plagiarism is defined as the use, without proper acknowledgements, of the ideas, phrases, sentences, or larger units of discourse from another writer or speaker.  Plagiarism includes the unauthorized copying of software and the violation of copyright laws.  Plagiarism may result in an F in the assignment, an F for the entire class, or expulsion from the university.



Course outline and Calendar:  

a. Segment One:  AFRICA

b. Readings:  The Healing Drum – 

i. Introduction/terms

ii. Concentration on African traditions and the place of music and drumming which is understood as a sacrament that is used to invoke deities and encourage spirit possession.  We will also include an example of Native American music and their practice of shamanism which differs from African-based shamanism.  To include:

1. Introduction/Terms  – week #1 & 2

2. Indigenous African traditions/Voudou – week #3

3. Caribbean (Santeria)/Native American – week #4 

a. QUIZ #1 

c. Segment Two: SOUTH ASIA & THE NEAR EAST 

d. Readings:  Mantra – 

i. Concentration on south eastern tradition and uses of music, mantra, and chant in obtaining enlightenment and engendering meditative and ecstatic states.  There is also a discussion of the Islamic schools of philosophy and their controversy regarding music.  In opposition to this rejection of music we will explore the Sufi mystics and their rich musical heritage.  To include:

1. Hinduism – week #5, 6 
2. Islam/Sufism – week #7
a. QUIZ #2 
Week 8 midterm week 

e. Segment Three:  JUDEO – CHRISTIAN TRADITIONS

i. Concentration on two of the Abrahamic traditions .  This segment includes Judaism, European Christianity, and American Christianity.  We will explore the Jewish Piyyut, Klezmer music and the music controversy within Orthodox Judaism as well as looking at the Bible for indications of the place and power of music.  In Christianity we will trace the evolution of the use of music from the Middle Ages through American gospel hymnody.  To include:

1. Judaism -  week 9

2. Christianity – week #10, 11

3. American Christianity – week #12
a. QUIZ #3 

f. Segment Four:  CLASSICAL & POPULAR MUSIC

i. Concentration on religious influence in music, subcultures that act as religion, and the phenomenon of musicians as gods themselves.  We will explore the various mental, emotional, physical states that are achieved by fans and which mimic religious ecstatic experiences.  To include:

1. Religion and classical music – week 13, 14  Site Review due Religion in Popular music – week # 15 
a. QUIZ #4 
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